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Beverage Briefs 

Pick your poison: Coke signs on, Coffee gets ethical, and 
there's something funny in the water 



SSMU MUM ON TERMS OF COKE EXCLU- 
SIVITY DEAL 

Dollar amounts and conditions of the 
Students’ Society's new deal with Coke 
remain undisclosed after SSMU signed a 
letter of intent and made its 1 1-year com- 
mitment last week to go with Coke after 
months of negotiations with both the cola 
giant and its rival Pc|>si. 

SSMU pointed to the revenue which live 
deal will create, over half of wtiich will go to the 
university, while tlx rest will be shared ;unong 
the faculty student associations. However, no 
figure have been provided as of yd 
The decision has already come under 
fire for its implications for consumer choice, 
and a seemingly absent role for SSMU's 
Financial Ethics Research Committee, 
whose mandate is to investigate the ethical 
implications of any contract involving 
SSMU and over $15,000. Coke's human 
rights record has been called into question 
over abuses in Guatemala and Nigeria 
The exclusivity contract makes McGill 
one of die wry last Canadian universities to 
sign on widi die beverage behemodis. Deals 
elsewhere have netted schools up to $10 mil- 
lion, and have met just as much backlash. 

Issues surrounding such contracts came 
to a head last year in Toronto after two stu- 
dents were kicked out of a football game and 
reprimanded for hoisting and-Pqisi banners 
following York's deal with that company. 



Fair trade coffee comes to McGill 

A detennined push for fair trade coffee 
in campus cafeterias has finally met suc- 
cess for McGill’s chapter of the Quebec 
Public Interest Research Group (QPIRG). 

Fair trade, a stamp placed on coffee from 
producers with clean human rights records, 
will lake root in the cafeterias this year, fol- 
lowing dime years of pressure from QPIRG. 
QPIRG's campaign cited unediical labour 
practices, including low wages dial leave the 
industries 20 million employees worldwide, 
namely pickers in Soudi and Central America 
and Africa far below regional poverty lines, in 
die name of profits for die coffee giants. 

"There has been a very big demand for 
fair trade coffee because it's based on ethi- 
cal trade," said Boris Legaull, coordinator 
for die campaign. “It’s important that stu- 
dents see that there are alternatives." 

Tlie decision at McGill came alter food serv- 
ice company Miraval's oontract expired laa year 
and diey were replaced as McGill's cafeteria 
providers. Legault said tlie drision was also sup- 
ixxled by die SSMU and found its way inlodieir 
contract objectiveswlicn the new tender went ouL 

The campaign began three years ago, 
then targetting A.L. Van Houttc, Quebec's 
largest coffee supplier. Since that time, 
Legault says, fair trade coffee sales have 
gone up 600 per cent. 



The SSMU cafeteria deal followed deals 
with the Thompson House and 
Architecture cafeterias. QPIRG hopes that 
McGill run cafeterias, like those in first 
year residences, will be next to sign on. 

“We hope that in the future, students 
[will] ask for fair trade coffee everywhere 
on campus," Legault said. 



Water alerts in Montreal 

Montreal residents in the Plateau-Mont 
Royal area were shocked to find out this 
week that the water coming out of their 
taps was not fit to drink. 

An advisory was distributed to residences 
east of St-Luirent, and north of Ontario early 
diis week requesting that residents boil Lip 
water for at least five minutes before drinking iL 
Tlie notice followed test sampling of die water 
dial raised concern about die waleris quality in 
die publicwoths and environment dejiartnxnt. 

Many loads were more than a little poeved at 
die way they received die notice It meant dial 
diey liad likely been already subject to contnmi- 
nation in die time between wlien die water 
beamx tainted and wlien the notices were issued. 

Tlx public works and environment called 
an end to dx advisory on Hiesday, two days after 
it liad Ixgun. Tlx affalai region included dx 
square area boniau! by Rue Roy, Ontario, SL 
Hubert, and Hotel-de-Yille. No information was 
available on dx nature of dx conbuninadon. 



Letter to the Editor 



I know that the McGill Daily is a biased 
left-wing publication, and at least this 
paper has a consilent philosophy running 
through all of its articles. However, it is 
important to justify' this view when writing 
serious articles. Jon Bricker's piece in last 
week’s issue about Royal Bank marketing 
a student credit card on campus was poor- 
ly done. He implied that Royal Bank "was 
a culprit in Canada's student délit crisis," 
which means that more students took stu- 
dent loans out of Royal Bank than any 
other Canadian bank, so? Did anyone 
force dicse students to borrow money from 
Royal Bank? The idea of a loan is that you 
eventually pay it back and the bank makes 
money on the interest, this is all made 
abundantly clear when you Like the loan 
out, Royal Bank doesn't trick you into a 
debt. Any student who isn't aware of this 
doesn’t deserve the resjionsibilities of an 
adult that are bestowed on them when 
they take out these loans. 

The second point is what is so bad 
about tlie marketing of the credit card? Yes 
it has an interest rale of 17.5% but that also 
is made abundantly clear when you sign 
up for one. No one is forced into taking out 
the credit card either. All of us students 
have the free choice not to sign up for one, 
so if students fall into a délit as a result of 
it. it's their own fault, not McGill's. McGill 
tries to treat us as adults, so it is expected 
we will act like them. In the future, if you 
are going to make attacks against big cor- 
ixirations, at least justify your argument. 

David Schanzle 

U1 Earth & Planetary Sciences 
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Scholarship Fund Raises High Hopes Amid Controversy 

Quebec students will not receive their money alongside other Canadians 



by Jennifer Liao 

students, who can say that spending such 
an amount of public funds to help students 
represents a public relations initiative?" 

Unaccountable 

The CFS is also concerned with the idea 
of public funds king managed privately. 
"They're not accountable to anybody, 
except maybe the Prime Minister," Conlon 
said. 

Juda Strawczynski, a U1 McGill student 
who sits on the bard of directors of the 
foundation, did not care to comment, only 
stressing the official nature of the organiza- 
tion, "Vie have a 10-year mandate which is 
actually protected by legislation. I believe 
after the 10 years, we're supposed to return 
any extra funds on a pro-rata basis.” 

The Millennium Foundation will set up 
two different awards. A projected $285 mil- 
lion per year will go towards General 
Awards, while $15 million a year will be set 
aside for Exceptional Merit Awards. The 
General Awards will lie distributed through 
provincial financial aid programs in 
accordance with the criteria established by 
the Canadian Student ban Program. 

The first of these awards are scheduled 



to be distributed in January 2000. No start fleur-de lys on the proposal. A new contract 

date or S|)ecific criteria las yet barn set for taking this request into account was sent 

the distribution of the Exceptional Merit two weeks ago to Education Minister 

scholarships, although it is known that François Legaull, but Ottawa hasn't yet 

financial need will not be a requirement, received a res|»nse. 

Recipients of the scholarships will receive SSMU Vice President of Community & 
an average General Award of $3000, Government Affairs, Wojlck Baraniak, 

although values will mnge from $2000 to counters that there are deejrer issues at 

$4000. There are, of course, limits to how hand, "We've always argued that 100% of 

extensive the distribution will be. “As the money should go to the students, 

much as we would like to give awards to Here's a program where the money goes 

every student in need, we aren't able to do directly to the students, and Quebec wants 

that. The awards will go to students who to split the funds between the students and 

demonstrate the most need," said the institutions. But we don't know where 

Strawczynski. that other half is going." 

as the deadline approaches, the need 
Federal Encroachment for a resolution Irecomes more urgent. 

"The only option we know of is to put the 
While the project appears to be moving funds in trust and wait for a deal to lie 
ahead at full speed, complications have signed," Baraniak said, “but Quebec stu- 
arisen for Quebec students. Quebec iscur- dents will not be receiving money in 
rently the only province or territory that January 2000." 
has not yet signed an agreement with the Even Conlon agrees that there is a |x»i- 
Foundation. “Quebec was against the proj- live side to the scholarships, “We’re not coin- 

ed from the start," claimed Conlon, "They pletely against the project; obviously this will 
saw it as a federal encroachment of provin- help a lot of students. It would be a shame 

cial jurisdiction lover education!." for Quebec students not to have access to that 

LaPierre attributes Quelvc's refusal to sign money." At present, all students can do Ls 
the agreement to the absence of Quebec's wait for a New Year's resolution. 



I f the world doesn’t end in the year 
2000, Canadian students can look for- 
ward to an ambitious project known as 
the Millennium Scholarship Foundation. 

The creation of the Millennium Fund, 
however, has caused some controversy. 
Michael Conlon, Chairman of the 
Canadian Federation of Students stated, 
“(It’s) a public relations, project for the 
Canadian government. It's a very gim- 
micky type of project which is supyiosed to 
show that they care about students." 

Created in 1998 by the Government of 
Canada, the organization is fin independ- 
ent and autonomous organization res|wn- 
sible for overseeing the investment and 
managing the allocation of the 
Millennium Fund, a $2.5 billion endow- 
ment. Its goal is to assist Canadian under- 
graduates in attaining a post-secondary 
education and reducing their student debt 
while investing in Canada's economic 
future, namely, the students themselves. 

Jean LaPierre, Director of 
Communications of the Millennium 
Foundation, maintains the integrity of the 
program. "The Foundation has no com- 
ment on this [the CFS’j criticism. Given 
the statistics on the rising debt of Canadian 



Mow To APPLY 

In order to lie considered for a 
Millennium Scholarship, you must lx*: 

- a Canadian citizen or |K*niianeni re*, 
idem of Canada 

- a lull-lime undergraduate student 
who has completed at least Ml",, of their 
first year studies 

- in good standing in an approved pro- 
gram of study 

Vm must apply and qualify lor finan- 
cial assistance I mm the province ol your 
residence i which does not nwessarily have 
to lx* tlx* province in which you attend 
school i There is no separate application 
font i lor a Millennium Scholarship 

For a more detailed assessment on 
requirements, as well as more mlonnatiuu 
the Millennium Scholarship, visit the 
Foundations oil mal website 
http: www millenniiiiiischolarships.ca 
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Opportunity 



We're growing fast ••• 
you can too! 

In a company that's grown 100% annually for 10 
consecutive years, opportunities for rapid 
advancement are continually opening up. We've built 
this notable track record by offering immediate 
challenges, comprehensive support and impressive 
rewards to successful people like you. That's why over 
93% of our team stays with us year after year, and 
why so many of them have moved up so quickly. 
Between February 1 7, 1 992 and June 3, 1 999, Dave 
Sherwood and countless others did. You can too. 

Come and meet some of our current success stories in 
person. Visit us at the McGill Career Fair on Tuesday, 
September 21 st at the Hotel Omni! We will be on 
campus recruiting at McGill on Monday, October 4th. 
Submit your resume to Career Services today! 



MicroSfrafegy 

MkroStrategy.com/ careers 
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LOUNGE 



2109 rue Bleury, Montreal 
Open 7 nights. No Cover Ever! 
28B-LUBA 
9PM -3AM 



Crisis Intensifies in 
East Timor 

Should Canada intervene ? 





2 FOR 1ÜÎII2 FOR t 

ON , QN 

SLEEMAN STEAM ! MIXED DRINKS 

Until midnight 7 nights a week. | Until midnight. 7 nights a week. 
1 coupon per customer. 1 1 coupon per customer. 

valid unlil August 31/2000 valid unlil August 31/2000 




INTERNATIONAL 

BUSINESS DIRECTORIES 



Education costs getting 
you down? 

THINK about this.... 



1 / base salary & commissions, paid weekly 
kill rime ave. $350-800/ part-time (10-15 hours) 

$ 1 00-$300 

\/ daily/weekly motivational contests 

deal with our client base in the USA (no French 
required) 

✓ easy to sell business directories 

\/ paid comprehensive training program 

%/ comfortable offices & dynamic pressure-free 
atmosphere 

✓ work with the coolest Managers in Montreal! 

✓ downtown loacation, near McGill & Peel Metros 



THINK you want to know more? 
CALL 877-4877 ext. 2235 
Were on the web at: 
www.mmibd.com 
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COIFFURE 

273 MILTON/PARC 
Montréal 

284 • 9114 



Monday-Friday 12 AM-9 I’M * Saturday 10 am-6 pm 




by Margarita Clarens 

A s Dili, the capital of East Timor, 
lies deserted, militia groups 
scorch the city burning build- 
ings, looting houses, destroying 
bridges. The recent outbreak of vio- 
lence began August 30 of this year, as 
the UN-sponsored referendum to end 
Indonesia's twenty-five year occupa- 
tion of East Timor relumed a strong 
independence mandate. But just as 
anticipated as the result of the vote, 
was its feared potential aftermath. 

"In the face of mass killings 
and terror in East Timor at the 



Svend Robinson, NDP Member of 
Parliament, said that the present situ- 
ation in East Timor could have been 
averted sooner. “All the signs were 
there that this was going to happen," 
Robinson said. "It is time for the UN 
to show the people of East Timor that 
they are prepared to back up the refer- 
endum vote with a guarentee of secu- 
rity and peace for the troubled island.” 
It is still unclear, however, about 
what role Canada will take in the 
ungoing problems. Professor Mark 
Brawley, Director of the University of 
Montreal, McGill Joint Research 




It is time for the UN to 
show the people of East 
Timor that they are prepared 
to back up the referendum 
vote with a guarentee of 
security and peace for the 
troubled island. 




hands of the Indonesian militia 
and military, Lloyd Axworthv has 
done the diplomatic equivalent of 
shrugging his shoulders and turn- 
ing his back on 
the East 

Timorese.” said 
Elizabeth Carlyle, 

National Deputy 
Chairperson of the 
Canadian 
Federation of 
Students. Carlyle 
also called for 
Canada to 

“announce sanc- 
tions and other 
decisive action to 
protect the East 
Timoicsc." 

Militia groups 
on both sides of 
the issue have 
been preparing for 
war long before 
polling began. For 
pro-independence 
groups, the prepa- 
ration had lasted more than twen- 
ty years. Those groups had hoped 
for a peaceful transition to nation- 
state status, however, the pro- 
Indonesian militias were not 
about to let the province go with- 
out a fight. 



Group in International Security, says 
that the Canadian, military is spread- 
ing itself too thin with too much on its 
plate internationally. "Canada's mill- 



mission would live upto its name by 
really bringing peace. 

U2 Political Science student 
Julanar Green lived in Indonesia 
until her evacuation in May of 
1998. East Timor, she believes, is 
central in the overall future of 
Indonesia. In addition, she claims 
that the only hope for the future of 
the nation lies with the 
Indonesian military, who have all- 
ready perpetuatted what has been 
called the worst genocidal mass 
slaughter since the Holocaust. 

"What happens in East Timor will 
play an important role in the future of 
Indonesia. The Indonesian military's 
ability to prevent the further outbreak 
of violence in East Timor and other 
troubled areas.. ..could potentially be 
the deciding factor in Indonesia's pos- 
sible disintegration as a nation-state. 
If they can maintain order in East 
Timor they will be able to re-establish 
all Indonesian citizens’ confidence in 
their abilities as a unifying factor." 

Green said that site feels that hopes 
for a bright future rest on General 
Wiianto, a powerful military leader. 
"It is only through him and the other 
military leaders that peace will be 
achieved," she said. 

The military, however, has been 
reluctant to move against the govern- 
ment-hacked militias. The violence in 
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Violence erupts in 
tary is overstretched." he said, adding 
that Canada must he cautious with the 
number of troops it sends to East 
Timor. Professor Brawly also ques- 
tioned whether Canada had any legiti- 
mate right to intervene, and wondered 
whether a Canadian peacekeeping 



Hast Timor ns military uses deadly fora 
the past week, targeting everybody 
including priests, nuns, children, ant 
pregnant women, has finally led 
Indonesian President B.J. Habibie tc 
allow international intervention by 2 
UN peacekeeping force. 
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SSMUers on National TV 

But Canada AM surprisingly shoddy 



by Ben Errett 

T here is a special place in hell 
where sinners are forced to 
watch endless reruns of morn- 
ing news shows. The poor saps are 
strapped down with their eyes open a 
la Clockwork Orange, enduring hour 
after hour of this infotainment. If 
their souls are truly tainted, they'll 
be watching Canadian morning 
shows. And if they’ve been really, 
really bad, they’ll be forced to watch 
Canada AM On Campus. Monday's 
show gathered students from across 
Canada, i.c. Southern Ontario, and 
McGill, on the lawn at University of 
Toronto, including SSMU’s own 
President Andrew Tischler and VP 
Community & Government Affairs 
Wojtek Baraniak. 

To Tischler, Baraniak, and AUS exec 



Jeremy Farrell's credit, they spoke well 
for McGill in their brief time on the 
microphone. Baraniak managed to 
bring up differential tuition, though 
calling it “discriminatory tuition" 
hardly roused the sympathy of the hosts 
or other students on the panel. Tischler 
and Baraniak did look a bit odd in their 
frosh jersey get-ups among all the 
other students, but a bit of dorkiness is 
always forgivable in the name of school 
spirit. 

Some other highlights of the astonish- 
ingly bad two and a half-hours: 

* Musical guest Sloan, obviously won- 
dering why they were woken up so early. At 
one point, lead guitar Chris Murphy was 
seen lying down on the steps where the 
band was to play. 

* Weatherman Jeff Hutcheson show- 



ing he is indeed ready for primetime, 
with a cool segue from chatting with the 
kids to the weather: "Well, we’re glad 
this isn’t Spring Break time, 'cause 
Hurricane Floyd is turning into a major 
Class 5 hurricane headed toward the 
coast of Florida...” 

* Canadian Federation of Students 
Chairperson Michael Conlon trotting 
out the usual stats on student debt, 
while co-host Dan Matheson used the 
patented newsman nod of concern to 
illustrate that he too felt the stu- 
dent’s pain. 

•Self-professed disillusioned 
young man and Carleton University 
student Jamie Pratt claiming that 
when he tries “to stand up and say 
Vhat's goin’ on?' they tell me to know 
my place and sit down." With a Steve 



Buscemi snarl, he announced, “...my 
message to policy-makers and the 
Canadian Federation of Students is 
that you guys are done like dinner 
when I take over this world.” 

* Overly chirpy co-host Valerie Pringle 
announcing, “next up: sex, drugs, drink- 
ing...and Sloan." 

• Farrell’s readiness for the McGill 
Reporter's quotes section, saying about 
extracurricular activities at McGill, “...we 
maximize experience, and teach our stu- 
dents to do the same." 

By far the most Genie-readv 
moment of high drama came in an 
exchange between U of T Victoria 
University President, Dr. Roseann 
Runte and one of the students. The 
students of today are absolutely won- 
derful, Runte said, adding that fees 



were in fact too high and that educa- 
tion should be more accessible. The 
unnamed student said that “corpo- 
rate sponsorship is dictating the cur- 
riculum, far beyond pop machines. 
This is the direction that we are head- 
ing." Host Dan Matheson then dis- 
played his hard-hitting interviewing 
skills, asking Runte what her reaction 
was to the student's statement. The 
administrator said that she wanted to 
welcome continuing students back to 
campus, and presented Matheson 
with a U of T baseball cap. Matheson 
chuckled, and asked the students 
"how we wear these this year," put- 
ting the cap on backwards. A truly 
powerful display of how well students 
get their message across in the main- 
stream media. 



The SSMUthest Man on Campus 

The Daily spends an afternoon with Andrew Tischler 



by Jaime Kirzner-Roberts 

N ow Andrew Tischler is smooth. Not 
every guy I go for coffee with offers 
me five Jel lie Bellies. But not every 
guy is the president of one of the largest 
student societies in Canada, either. 

Andrew Tischler, the 23-year-old 
president of the SSMU, is a smiley and 
approachable guy. His resemblance to 
90210's Brandon Walsh is striking. It's 
the hair, actually. His clothes are simple 
and preppy, lie's polite, friendly and well 
mannered. He exudes confidence, smarts 
and privilege, lie speaks of pragmatism 
and is unwilling to associate himself 
with any particular ideology, lie hangs 
out at Gert's and Angel's. In other words, 
lie's all McGill. 

Andrew, in his last year of a Political 
Science & Philosophy degree, has been 
busy. “Between the [construction of the 
new) building, the MSF [McGill Student 
Fund], the Cold Beverage Agreement, the 
daycare... this summer has made for a 
pretty hectic time," says Tischler. 
"There's been a lot of great opportuni- 
ties, just not many opportunities for 
vacation, I guess." He smiles so widely 
that I’m momentarily afraid that he will 
disap|iear like the Cheshire Cat, leaving 



only his smile. He doesn't though, some- 
thing I'm relieved about, and instead we 
go for coffee at a trendy little joint on St. 
Denis. 

Middle or the Road 

"I'm in politics because I really like 
dealing with people," he tells me firmly. 
“I like working with them to get things 
done... I really like speaking to people. I 
see a real opportunity to make things 
better." His comments ooze with enough 
cheese to keep a Kraft factory going for 
months, but his earnestness has its 
charm. 

No matter how much I poke and 
prod, I can't seem to get him to reveal 
any ideological motivation for being 
in politics. "I really like to make 
things better," he repeats. “In terms of 
saying ‘I’m a socialist’ or 'I'm left- 
wing,’ I don't like to associate myself 
with anything like that per se. The 
unfortunate thing is that with all the 
cuts going on, there's definitely a real 
sense of pragmatism." 

But maybe in this time of cutbacks, 
we need ideology more than ever. Why 



banks are making record profits when 
universities are disintegrating from 
underfunding is not a ques- 
tion that can be easily 
answered with pragmatism. 

The mark of a true leader is 
one who can handle short 
term problems while main- 
taining a long term vision. 

But maybe McGill doesn’t 
need a leader. Maybe we just 
need someone to deal with our 
day-to-day concerns, to listen 
to us complain, and to repre- 
sent us coherently to the 
media and the public. If so, 

McGill has found its man in 
Andrew Tischler. 

Not a Big Shot 

One of Andrew's qualities 
that certainly can't be called 
into question is his ability to 
talk. He talks about how 
excited he is about this 
year’s SSMU, about how the 
current situation in East 
Timor could be resolved, and 



how he and his girlfriend maintain works so much. He's good humoured 

good communication, even though he about my nosy questions, sensitive and 

extremely self-aware. He 
<< clearly wants to please but 
£l am impressed that he 
jj maintains his ground. 

Î Even my jeers about him 
3- hanging at Angel's don't 
5- seem to faze him. 

^ Tischler denies that a big 
ego is a pre-requisite for the 
SSMU presidency. “I’m not a 
big shot," he says," I'm just a 
guy in a big position." 

Without the forceful 

mandate of his predecessor 
Duncan Reid, he seems gen- 
uinely interested in hearing 
from McGillers and getting 
their feedback. “I really want 
to hear any ideas, and I real- 
ly want to speak to people. If 
all 16,000 people in the 
SSMU were all knocking on 
my door one day, I would be 
ecstatic, because if they're 
asking me questions, that 
means that they actually 
SS/HU President Tischler care. That's what I'd love" 
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Marching to the beat 
of his own drummer 

Freshman starts McGill's first ever marching band. Will the band play on / 



ByJ. Kelly Nestruck 

H ere’s a joke: what’s the difference 
between a band and a bull? The bull 
has the horns in front and the ass- 
hole in the back and the band has the 
horns in the back and the asshole up front 
waving higher baton around... 

This fall, thousands of freshmen 
poured onto campus from around the 
country, the continent and the world to get 
a McGill education. 

Of cause, alucilionrd standards are not the 
only tiring llial attract students to McGill; tlicre 
are also its various teiuiis, clubs and activities. 
There's tlie McGill Rcxlmen, die United Nations 
Club, the Player’s Theatre and even die 
Stonecutters, a Sini|isoris rqnueciation group. 
Tliere arc enough clubs to satisfy everyone, 
almost everyone. 

(Ms Bartlett is a Fnslunan in McGill's 
Biology program. An unassuming guy, lie is 
hardly die prison ran would exjKct to Ik s|Kar- 
kuling an ruiibitious effort to create a march- 
ing :uul |vj> band in a place wliere such filing; 
are generally scoffed aL 

lor many wars, Bartlett marched for Barron 
Collier I liglt School in Naple, Honda. I le played 
die baritone (also known as die euphonium) 
ruid assumed dial Ik would join die marching 
Ixuid at whatever uniiersity Ik went to. 

“I got up Itère ruid I was just sliocked dial 
diere was no marching band," Bartlett said And 
so, Ik decided to start his own. 

Widi dK kip of die Music Uiuieignuluate 
Student Ambition ruid dK Adiktks d.yxul- 
iiKiiL Bartkll set out to start up a marching and 
I vp Ixuid- oik Ik says Is dK fust in McGill’s his- 
tory. 

Bartlett made himself President and 
assembled a ragtag team of executives to 
help him out. The vice-president, treasurer 
and secretary of the band all live on his 
floor in residence and none of them have 
any ex|Krience with marching bands. 

MUSA let Bartlett use their offices and 
phone line and he began on an extensive 
campaign, putting up posters all over cam- 
pus and getting a table at Activities Night 
in the Shatner Building. Just three weeks 
after moving to Montreal, Bartlett had 
already signed up close to 75 musicians 
and 20 drummers, quite a few but nowhere 
near the 2(H) musicians who marched in 
his high school band. 

Despite MUSA’s help, music students 
have had little to do with the upstart band. 
"We had only a few |ieople from music," 
Bartlett said, after the band’s first rehearsal 
on Saturday. “We bad lots of Arts and 
Science students, mostly freshmen." 

IXspite its auspicious iKginnings, souk are 
still ske|«ica] alxxit ÜK Ixuid and its place at 
McGill. Marcliing bands lune always boen a big 
part of Americui lieritagg, but can a marcliing 
tO band survive and Ik rotated at a Canadian 



hS 



Marching Man by Mora Jiuld 

uniiersity? 

Marcliing Bands are omnipresent in ILS. 
institutions Tliese mobilized troops of musicians 
are almost synonymous with IndejKiidence Day, 
AriKrica's biggest cekkilion of the year. Millions 
of AiiKricans tune in on New Year's Day to (Ik 
R ose Bowl Parade, which features 60 nutrcliing 
Ixuids from across ÜKCountry. Every self regal- 
ing high school, colkgp and uniiersity has one. 

So why are they joked about in Canada? 
Why are lliey seen as an oddity? 

The marching band phenomenon 
began with military bands, and if tliere is 
one thing which differs between Canada 
and the U.S., it is their res|KClive military 
histories. Military bands in the States 
helped the army march in time, instilled 
them with American patriotism and also 
served a function in helping soldiers forget 
the hardships of their military service. 

1815 was the birth of the United States 
Military Academy Band, the first college 
marching band. Bands continued to flour- 
ish and pop up everywhere right until the 
American civil war started in 1861. Bands 
played an important part in the war and 
there was at least one band at every major 
battle. At the Battle of Gettysburg, during 
lulls in the fighting, the bands would go 
into the staging area and play for the 
troops. 

Of course there were and are military 
bands in Canada, as well, but they turned 
into the Drum and Bugle Corps, a division 
of the army and the cadets. There are no 
cadets in America so a lot of the old mili- 
tary bands evolved into the high school or 



college marching band, stilt full of all the 
j>omp and circumstance of the military. 



Montreal is not entirely devoid of 
marching bands, mind you. 

Nestled in ÜK snail town of Montreal Vtfcst, 
on the outskirts of NDG, is Royal Vltet Academy. 
Royal Vfet is home to Montreal's only liigli 
scltool marcliing band, the RWA Honour Band 

The 1 lonour Band is a concert band, as wdl 
as a marching band and is a staple in Montreal 
Vfet's parades, as wdl as several around ÜK 
island Barbara Hunter bas been Ük director 
since 1971 and is the one who introduced 
marcliing to Ük band back when the school was 
known as Montreal Vttet High School. 

Hunter welcomes ÜK idea of a McGill 
marchingband"Weu3ed to play at their football 
games," sIk readied ' Wre too snail for tlieir 
stadium, Ü lough. You need a fairly sizable 
group.” 

TIk I lonour Band is usually' only about 40 
to 50 players, hardly enough to fill Molson 
Stadium It is more than enough to fill Royal 
Vdst Aodany’s band room Üiougli Even if Ük 
music program wanted to exjxuid it wouldn’t 
lune room Music |xugrams arc hardly at ük top 
of Ük list of priorities al Ük Quebec Ministry of 
Eduailion üiesedays. 

Bartlett would like to develop Suing ties with 
Ük Honour Bind "I would be to have Ilian 
come out and play wiüi us," Bartlett slid but it is 
unlikely. 

It will Ik hard to catch the Honour 
Band |Krforming at all this year, because of 
the extra-curricular activity ban imposed 
by the teachers’ union. Instead of striking, 
teachers across the province have 
renounced ECAs, until the government 
mais their demands. 

The Honour Band will still be march- 
ing in the Remembrance Day parade, how- 
ever. "We have a patriotic and traditional 
obligation," Hunter said. 



One of the big supjiorters of Chris 
Bartlett’s attempt to bring marcliing to 
McGill is the Athletics Department. 
Athletics is supporting the band all the way, 
providing pizza, as well as transportation 
and facilities, despite not fitting into tradi- 
tional Athletics domain. 

“It’s not a matter of it king AÜiIetics," 
Denis Kotsoros said, Marketing Director for 
the Athletics Department. "We’re here for 
the students more than anything else." 

Kotsoros is very interested in having the 
band play at all sorts of McGill sporting 
events. Athletics is interested in providing 
for students "an entertaining day involving 
music, s|»rt and a general good time," he 
said. 



Bartlett approached the department 
with his idea a couple of weeks ago. "When 
we saw it on pajicr," Kotsoros said, "we 
thought it was a great idea. It is extremely 
well organized." 

There is even talk of turning the band 
into an Intercollegiate Club, which would 
see the band take 
part in competi- 
tions. “This is all 
preliminary," 

Kotsoros said. 

"Anything is possi- 
ble. There’s a lot of 
positive support 
for the band.” 



who went on to defeat Hamilton by over 30 
points. 

And marching bands have moved away 
from their militaristic roots. New York 
State’s premier marching band is the 
Lesbian and Gay Big Apple Corps. Around 
for 20 years, the Big Apple Corps were the 



The McGill 
marching band 
had its first |Kr- 
fonnance at the 
McGill Redmen’s 
game last 
Saturday. It was 
more of a sitting 
band than a 
marching band, 

but give them time. The band which bad 
just had their fust rehearsal an hour kfore 
the game, played some classic march hits 
mailed up from Barron Collier High 
School. Well, maybe not classic. The selec- 
tion for the first concert ranged from the 
theme to Star Wars to the Backstreet Boys’ 
“Everybody.” 

While there are those who still believe 
that “The Stars and the Stri|KS Forever” is 
the end all of marching music, band cul- 
ture lias moved forward with the rest of the 
world. Bands play what the audiences 
want. 

Marching bands are about more 
than just music these days, as well. Most 
big bands in the States are full blown 
Show Bands, complete with baton 
twirlers dancing across the field and a 
flag corps creating some sort of synchro- 
nized semaphore. 

At the recent Montreal Mouettes game, 
Cornell University’s Big Red Marching 
Band amused the CEL fans kfore the grune 
and at halftime. Big Red has over 200 
meinkrs and has been around since 1890. 
It is the largest fully student-run organiza- 
tion in the entire Ivy League. 

For those who doubt tlie marching 
band's appeal above the border, the Big Red 
Marching Band dispelled the klief that 
Canadians don't appreciate them. It was by 
far the most entertaining halftime show of 
the Alouettes' season and fewer fans left 
their seats then usual. 

It may have even inspired tlie Alouettes, 




A marching band in Ottawa 

only New York Band to irerfonn in the cer- 
emonies for the 200th anniversary of the 
Statue of Likrtv and they marched in the 
O|ieration Desert Storm Welcome Home 
Parade. Queer marching bands have a big 
presence in the U.S. and range from D.C.’s 
Different Drummers to San Francisco’s 
Freedom Band. 

McGill's Marching Band has a long 
way to go kfore it makes it to the level of 
Big Red, but so far it looks promising. 
Bartlett was very happy with the crowd’s 
reaction on Saturday. "They were really 
enjoying it," he said. He was especially 
enthusiastic with the |reople in the band. 
"They are some really nice kids," he said. 
"A great group.” 

• It was his first attempt at conducting, 
as well. "Conducting was rough, but they 
followed me thank goodness." 

Denis Kotsoros was pleased wiü) ÜK fret |kt- 
fonnanœ as well. "I draught Üxy did a great 
job,” Ik said "Tliey on only get better widi time. 
This is a great start" 

11k next |Kifomiance of ük Ixuid is at ÜK 
McGill Redmen’s next fooüxül game on Friday. 
"Next gaine we are going to do someüiing at 
haiiriK on Ük field," Bartlett sakl, beaming - 
and tired 

In less than a month, Chris Bartlett has 
made McGill history, starting its first 
marching band ever. He is truly a man who 
marches to the kat of his own drummer 
and if he continues in die same vein, soon 
we’ll all be marching along right kliind 
him. 





Shorts, Sweet 
and Curly 

The 1999 Toronto Film Festival 



Film Review 

te Temps Retrouvé’ 
Proust's classic updated, minus 
the mandelines 



by Ira Nayman 

S horts are the bastard children of the 
film industry. Producers are willing to 
give them a lot of attention, but they 
seem to lie embarrassed by them if they 
ever find their way to the public. Shorts 
used to be an integral part of a film pro- 
gram (this was before my lime, too, so I’m 
not dating myself too badly by pointing 
this out). Theatre owners eventually real- 
ized, however, that by eliminating the 
shorts, the)' could add an extra showing of 
the feature and make more money. 

Aside from the occasional half hour 
devoted to shorts — or even more occa- 
sional filler around programs, usually fea- 
ture length films with awkward running 
times — on cable networks, one of the few 
places to see them is at a film festival. This 
year's Toronto International Film Festival, 
which runs until Saturday, September 18, 
for example, is screening six separate pro- 
grams of shorts. The work in the festival is 
eclectic, following the specific interests of 
the filmmakers. 

David Sutherland's My Father's Hands 
is a partially biographical tale about a 
young man who wants to become a dancer 
against the wishes of his father. The pair is 
forced to reconcile when they are put in a 
meat locker by burglars trying to rob the 
family's butcher shop. While the plot isn't 
entirely convincing, the conflict between 
the desires of immigrant parents and their 
children is one with which 
many of us can identify. 

In Jigar Talati's Fly, 
this theme comes up 
again. In the film, a 
Pakistani father wants his 
son to become a doctor, 
even though the boy's 
dream since he was small 
was to be a pilot. In Fly, 
the conflict seems forced 
(the parents want their 
son not to suffer the siune 
financial hardships they 
went through, even 
though pilots don’t make 
a bad living), but its evo- 
cation of second-genera- 
tion angst, especially in a 
community which isn't 
often |>orlrayed on film, is 
interesting. 

Other films deal with family in a less 
linear fashion. Both La Casa del Nonno, by 
Lisa Sfriso, and Alexandra Grimanis' 
Mothers of Me employ voice over narration 
about their female relatives over close-u|is 
oL.stuff - in Grimanis' case, an old 
woman's hands preparing beans, in 



Sfriso’s case, an abandoned house. 

it is interesting that the female film- 
makers take experimental approaches in 
their films about family relationships, 
while the male filmmakers take a tradi- 
tional narrative approach. 

Perhaps the most daring short on this 
subject was Elida Schogt's Zyklon 
Portrait, which combines a scientific 
explanation of the gas used by the Nazis, 
excerpts from the writing of Nazi Rudolf 
Hess and existing documents of Schogt's 
grandparents, who died in the Holocaust. 
The film covers a lot of ground, making a 
number of provocative juxtapositions 
along the way. It would have been more 
emotionally engaging, however, had we 
been able to see more of the lives of the 
filmmaker’s relatives. 

A number of the shorts dealt with 
relationships. Wedding Knives, by 
Johanna Mercer, about a couple going 
through marriage night jitters, had a 
Raymond Carveresque sense of the 
way people's small idiosyncracies 
affect each other. James Genn’s Second 
Date portrays the awkwardness of 
dealing with a one-night-stand at a 
second meeting. 

Sarah Policy's Don't Think Twice, 
about a man who is forced to choose 
between his son and his lover, divided view- 
ers; some thought it was a serious drama, 



others thought it was a black comedy. 
Having seen The Best Day of My Life, 
another short of hers with a wicked sense of 
humour, at the reamt On the Fly film festi- 
val, I believe it was intended as a comedy, 
but the absurdity of the main character’s 
behaviour wasn't portrayed sharply 
enough. 



There were a couple of visually arrest- 
ing films at this year's Festival. Garine 
Torossian’s Sparklehorse, her fourth film 
to ap|iear here in recent years, is another 
experimental work which combines a vari- 
ety’ of images including skulls, sparrows 
and horses with sounds both found (mes- 
sages on an answering machine) and cre- 
ated (voice over narration and the music of 
the band Sparklehorse, die inspiration for 
the film). The result is emotionally evoca- 
tive. 

Paul Lee’s The Offering is a dialogue- 
less film about the love between a monk 
and a young initiate. Images in the film of 
the monk walking through snow to get to a 
creek in the dead of winter and the pair 
standing in the forest in the spring are 
stunning. Through his visuals, Lee man- 
ages to express a deep sense of longing and 
loss. 

Perhaps the strangest Canadian short 
at the Festival is Pamplemousse, directed 
by Tink. A woman comes across a body in 
the Arctic snows. The person stems to have 
been carrying a sack full of grapefruits. 
She reaches for one and...wcll, no point in 
spoiling the fun. 

Why do filmmakers shoot shorts if so 
few people will ever get the opportunity to 
see them? The main reason is that they are 
calling cards for producers. In the past 
month, for instance, two producers have 
told me that if 1 wanted to direct, 
I should start shooting shorts. 
Also, a completed short film 
shows that you can actually 
make a film, as David 
Sutherland says, "so [leople can 
look at it and say, 'Okay, that's 
realized.”’ 

Furhennore, a short gives a 
producer a sense of your directo- 
rial style. This is often overstated 
in the industry’, however. Short 
films and features are really two 
different forms requiring two 
different sets of skills. In shorts, 
story and character must be 
develojted rapidly and economi- 
cally; features, which have a 
completely different rhythm, can 
take more time to do these 
tilings. Somebody who creates 
shorts with interesting visual images may 
not be able to tell a story in a longer fomi 
(a typical mistake Hollywood makes). 

Still, to the extent that short films are a 
stepping stone to a career directing fea- 
tures, programs of shorts at a film festival 
are often a good plaoe to become acquaint- 
ed with directors of the future. 



by Sarah Cohen 

U |ion hearing about this screen adap- 
tation of À la Recherche du Temps 
Perdu, Marcel Proust’s twelve vol- 
ume cyclical novel to end all novels, critics 
feared that it would be another over- 
wrought French su|>erproduclion of a clas- 
sic novel as was done in Emile Zola's 
Germinal and Victor Hugo's Le Bossu. 
Instead, the film’s bizarre plot twists and 
turns create quirky yet engrossing cinema. 
Director Raoul Ruiz decided to cast a veri- 
table who's who of French celebrities: 
Catherine Deneuve, Emmanuelle Beart, 
Vincent Perez played main roles, aeœntu- 
ating the absence of the |xirennial French 
star, Gerard Depardieu. Despite its glitzy 



stars, the movie provides an intimate 
glimpse into the last chapter of Proust's 
life. 

In the opening scene, the author 
reflects on his life from his deathbed in 
1922, contemplating what his life was and 
could have been. The film could have been 
a simple chronological portrayal of the life 
of Proust, but the co-adaptation of the 
novel by both Ruiz and Gilles Taurand 
complicated matters. In choosing to follow 
a non-chronological and somewhat scat- 
tered storyline, the audience is kept on its 
toes trying to keep track of the themes 
involved. Peppered throughout the dia- 
logue of the dying Proust are flashbacks to 
the time when he was a young boy, a 
teenager, an adult and finally, a dying 
man. 

Fiction and reality are intertwined 
throughout the film, with the author 
becoming confused between the people he 
really knew and the fictional characters 
from his books, in a final state of delirium, 
his works stream in front of his eyes, art- 
fully depicting the nature of post war 
society. 



One of the more ingenious cinematic 
techniques Ruiz used was Proust’s 
leapfrogging through time whenever a dif- 
ferent object or sound from the past was 
heard onscreen. For example, a spoon 
clinking in a coffee cup transitons the 
audience to the metallic clanking of a 
train decades earlier in Proust’s life. 

Many textures are thus superimposed, 
and style effects of lights, sounds and 
movements are added to these images. The 
various themes that Ruiz uses are often 
overwhelming, resulting in what can best 
be described as over-directing. Ruiz is plen- 
ty of original ideas, but maybe he should 
have saved some for future works because 



Catherine Deneuve and Vincent Perez 

the audience is led on a rambling, dis- 
jointed journey. 

To understand what is happening is a 
task in itself because of the large number 
of characters. They make quick cameo 
appearances during the nearly three-hour 
film which is never enough to understand 
their minds and then vanish. However, in 
this brief time, Ruiz develo|ied the char- 
acters with meticulous attention as seen 
in the sarcastic expressions and their 
quasi-satanic laughter. The director even 
chose eccentric costumes and makeup to 
emphasize his description of a false and 
frightening society. In the end, you 
emerge a bit disturbed, as if you were 
waking up from a confused dream. And 
while the cinematography work through- 
out the film is impeccable, it is almost as 
if Ruiz paid too much attention to detail 
but neglecting the major thematic confu- 
sion. Thus, this film is more an artistic 
realization than a story, similar to a 
mosaic of settings and faces. That’s what 
makes it a strange but wonderful work for 
the eyes. 




From the Road toAronlea to the road to stardom 
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Herbaliser Turns 
Up The Heat 

by Alex Ayleit 



( £ 1 knew you were going to be loud," 

said trumpet player- Ralph Lamb, 

looking out over the cheering crowd, 
“but 1 never thought we'd get a reception 
like this!" From the beginning, the show 
was all alxiut the crowd. Already warm 
from the |>erfomiances of Scott Clyke, Jali 
Cutta and Roots Manuva, the audience 
filled the floor for an obviously tired 
Herbaliser. Refusing to give up their 
groove, they cheered the band through 
their first few songs. 

Stripped of most samples, the 
tracks sounded hollow. The problems 
of bringing a live feel to the highly 
produced sound of The Herbaliser 
were obvious. "There are different 
facets to what we do," said D.J. Ollie 
Teeba after the show. "What we do 
Ixdiind a rapper is simpler than what 
we do on our own. On stage we go for 
a live sound — which is why we used real 
musicians in the first place and not a syn- 
thesizer." 

In the end, the live sound came 
through. Grooves got tighter, solos wilder 
and the crowd called out for more. “Merci 
beaucoup, Montreal," said an obviously 



elated Lamb, "I think maybe we should 
live here!” 

F.ven after the encore, the crowd, shout- 
ing out to an empty stage, refused to give it 
up. Just when it seemed they weren't going 
to oblige, The Herbaliser reappeared. "We 
never, ever do this," said Lamb, as they 
kicked into a juiced up version of Ginger 
Jumps the Fence, "but for you Montreal, 



trumpet and flute, masterful scratching 
from the bashful Teeba, and grinding 
organ licks. The most nojiceable absence 
was Brookline rapper What What "We feel 
a family thing with anyone we work with," 
said Teçba, "but they are very much enti- 



ties in their own right, with their own 
careers, which is why we area t able to do 
tours with every one featured." Outside The 
Herbaliser, Wbat What's skills arc released 
under her own Makin’ Music label. 

Credit for the Herbaliser sound usually 
goes solely to writer/producers Ollie Teeba 
and Jake Wherry, but on stage the entire 
band stole the show. Percussionist Patrick 
Dawes played every drummer's gizmo from 



claves to a frying pan, Kaidi Tatham 
hammed it up on keys, and Andy Ross' jazz 
flute hit every register. Lamb, the likeable, 
complementary MC showed his apprecia- 
tion with some fine horn playing. It was a 
good show, but they stopixd just when they 
were getting hot. 



we’ll do one more tune." It was vintage — 
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THE ART DUMMY 




Unordinary, 

Borrowable 

Art 

By John Ortved 



A rt is not my thing. So, when I recent- 
ly saw Ramon Guillen Balmes and 
guest artist Anne Fauteux at the 
CIRCA Gallery I was definitely surprised. 
Seriously, I couldn’t tell if l was at an art 
exhibit or a fashion show for the insane. A 
wristband covered with fur, fake nails and 
rings. A rubber-mesh hat that covers your 
entire head, which artist Anne Fauteux 
described to me as a "think tank." "You 
write your thoughts down on a piece of 
paper and stuff it in here," she explained, 
pointing to the contraption. "Then,” she 
continued, “you wear the hat until the idea 
is absorbed by your head.” 

Children picked up the objects and 
played with them while others tried them 
on. Fauteux’s work hung from the ceiling 
on elastic mix’s, screaming to be touched 
and played with. 

Essentially the entire exhibit was an 
abomination to respectable, stand-with 
hands-behind-vour-back, paintings-on-a- 
wall, art show’s. Fortunately, 
the accessories were not 
going to just sit there. They 
were there to lake home. 

Interestingly enough, it was 
Fautcux's objective to lend 
out these fashion statements, 
and cameras, to s|iectators of 
the show The lucky individ- 
uals had the opportunity to 
strut their stuff in public, 
take pictures of the public's 
reaction and of themselves. 



This poetic aspect lent tremendous 
intrigue to the pieces themselves, giving a 
bit of a hint, a different window through 
which to sec the piece. They worked like 
pictures in a book, adding different per- 
s|xxlives to what you already know while 
removing some of the mystery, thereby 
limiting the imagination. The interaction 
between the prosthetics and those who bore 
them was the key to the show. The artist 
infonned me that what was on the walls 
was nice, but it was when the pieces were 
being modeled that the art was real. 

What made the art at CIRCA gallery 
stand out was its tangibility. 

The pieces were right there, emerging 
from the wall for you to sa 1 and touch. The 
photographs reinforced this, providing evi- 
dence to the pieces' adaptability and to 
their potential for interaction. On the most 
basic level, the art of Ramon Guillen 
Balmes and Anne Fauteux is fascinatingly 
original. 




Art goers sampling some of Balmes' works 









As gallery-gars, we also got 

to name the pieces, based on what we saw 

in those photos. 

The featured artist, Ramon Guillen 
Balmes, was no slouch himself in the weird 
accessory department. Each piece of 
Guillen-Balmes' work was some sort of 
prosthetic or attachment for a human 
Ixxly. The objects themselves were simply 
made out of either linen or cotton cloth. 
They were almost eerie in appearance, like 
the salvage of an ancient torture chamber. 
One of the most intriguing pieces was one 
that looked like a giant wing made of cot- 
ton, complete with intricate wooden 
attachments for an ami. Beside each dis- 
play was a photo of the piece being mod- 
eled and a letter to the artist, asking him to 
create the piece for personal use. 



I mean, when was the last time you got 
to try on art? 

Ramon Guillen Balmes runs until 
October 9th at the Centre disposition 
CIIO, 372 Rue St. Catherine Ouest, suite 
*444. 

Hie Art Dummy is one of The 
Daily's newest art reviewers. The 
Dummy relies purely on instinct and 
natural unarlistic inclinations to 
report to you, loyal readers , about rel- 
evant art throughout Montreal Every 
Thursday, the Art Dummy will be 
reviewing a show as it is. No fluff, no - 
isms, just art, in its most accessible 
form. 

You can be the Art Dummy! Report 
to B-03 in tlje Shatner building. 
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by John Ortved 





Documents and Lies 



Brit Art Short on Impact 

by Julia Apostle 



C ( Documents & Lies" is the title of the 
new exhibit at Optica- A Centre for 
Contem|)orary Art, one of the numer- 
ous galleries housed in the Belgo Building 
on Rue Ste.Catherine. The show, which 
o|tened September 10th and runs until 
October 16th, was curated by André Martin 
and features the works of four U.K.-based 
artists of varying degrees of recognition, 
namely Douglas Gordon, Cornelia Parker, 
Steven Moore nd Mathew Jones. 

Cornelia Parker's piece consists of 12 
l>erfectly square, framed, cotton handker- 
chiefs, arranged in 2 rows of 6. Each white 
or off-white handkerchief is stained with 
silver oxide to create the impression that 
they have 
been used 
to |)olish or 
clean 
objects. The 
effect is 
enhanced 
by the titles 
given to 
eacli of 
framed 
handker- 
chiefs. 

“Tarnish 
from 
Charles 
Dickens’ 

Knife", 

" Tarnish 
from Samuel 
Colt’s Soup 1\ireen", and "Tarnish from 
Charles Darwin’s Sextant," are among 
those featured. According to Marie-Josce 
Laforlune, who works will) Optica, Parker’s 
work is actually a feminist statement, rep- 
resenting an appropriation of the domestic 
economy. However, this wasn't altogether 
obvious from the work. Certainly there is 
some intended political message - men's 
handkerchiefs used to polish objects 
belonging to famous men - but the artist’s 
'position in relation to this remains 
ambiguous. Ms. Parker, who is one of the 
exhibits more international renowned 
artists, will be lecturing at Concordia 
University on October 14th. 

Steven Moore's contribution consists 
of four large acrylic and enamel paint- 
ings. The colours are quite neutral- 
each piece containing one lone, either 
brown, green, or black- and the subject 
matter is also uncomplicated. The 
enamel appears old and cracked, thus 
creating an effect that could be 
described as large pieces of pottery 
found on an archaeological dig dating 
back to ancient Greece - quite beautiful 
in a subdued way. 

Douglas Gordon’s work, called the 
”30 Second Text” occupies the back 
room, which has to be entered by push- 



ing aside a heavy velvet curtain. Inside 
the walls are painted black and a bare 
light bulb hangs from the ceiling. On 
one wall are a few paragraphs of text 
reading, “In 1905 an experiment was 
performed in France where a doctor tried 
to communicate with a condemned 
man’s severed head immediately after 
his execution by guillotine. The catch to 
the work is that the light bulb goes on 
and off for 30 second intervals - 30 sec- 
onds on, followed by 30 seconds off. The 
viewer has to be able to read the entire 
text within 30 seconds or else will find 
themselves in the dark for 30 seconds, 
waiting to read about the result of the 



doctor's experiments. 

The last piece in the exhibit is by 
Mathew Jones and is a small part of a 
much larger installation work. There 
is a wood box with a hinged lid, con- 
taining a glassed-in compartment in 
the lid, and glass over the bottom part 
of the box. In the lid are numerous 
pink highlighter pens and in the other 
two-part compartment are two books. 
One shows the title page from Proust’s 
“A Remembrance of Things Past” 
(also the title of the work), and next to 
it is a highlighted page of text. The 
entire installation is actually com- 
posed of 2,600 highlighted pages and 
140 highlighters. This will certainly 
strike a chord with students or former 
students, all too familiar with the 
repetitive movement of dragging a 
highlighter across page after page and 
going through pen after pen, and 
being slightly shocked at the site of 
every word being highlighted. The 
entire installation must be much 
more impressive, but the one box 
alone only hints at what the artist 
might be trying to communicate. 

Each of the works presented in the 
exhibit is interesting in its own right, but 
there seemed to be a definite lack of 




H fab! fablers trapped in a box -a sense of Ibe tragic and Ibe nostalgic 



coherence to the show overall. The over- 
arching idea that is supposed to tie these 
divergent pieces together is essentially, 
that while none of the works are photo- 
graphs, they each suggest photographic 
notions and can be interpreted as some 
kind of lexicon. According to the pam- 
phlet accompanying the exhibit, each 
artists' "particular use of traces - repro- 
duced, modified or simply invented - 
allows for the transition from a universal 
history to another, more personal level. 
By generating doubt, these projects pro- 
duce a displacement of what is common- 
ly understood by "document"." 

Parker’s handkerchiefs best illustrate 
this idea The perfectly square pieces of 
white cotton with black smudges do resem- 
ble photographic traces, although mostly 
abstract. There is only one handkerchief, 
'Tarnish from a Football Trophy’, that con- 
tains a smudge in the shape of the object it 
is associated with. The stains really do re|>- 
resent a form of documentation, and the 
doubt arises because the viewer can never 
be sure if the cloths were actually used to 
clean or jvolish the items they claim to 
have touched. 

The ‘30 second text’ is photographic in 
that the light going on and off is not unlike 
the actual process of taking a picture. 
There is a reality that is taken for granted, 
but as soon as it becomes lire subject of a 
photograph, in as long as it takes for the 
shutter to flash, the reality becomes more 
self-conscious. The light bulb going on 
and off serves to make the viewer/reader 
very aware of the text on the wall- it is sud- 
denly of utmost importance, the subject, 
and the viewer’s gaze is narrowed, just as a 
photograph narrows the photographer's 
view of the iwtential subject At least, this 
is one possible inteqiretation. 

As for the other two works, their 
connection to the overall theme of the 
show seemed much more tenuous, and 
even Lafortune had some difficulty 
squeezing them in without a big 
stretch. The show is interesting, but 
small. I was left with an incomplete 
and slightly dissatisfied feeling, and 
definitely wanting more - more elabo- 
ration of the works, and more works 
from each of the artists. The ensemble 
of pieces were supposed to testify "to 
the vitality and singularity of a certain 
form of British art today, characterized 
by sometimes cruel, if not violent 
aspects, a sense of the pathetic and the 
nostalgic, and a biting humour typical 
of the British youth." Very tempting, 
but a bit short on impact. 

Optica - A Centre for Contemporary Art 

Suite 508, St.Catherine St. West 

(514)874-1666 

Tlies-Sat. 12-5 p.m. 
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The project lasts 27» months. 
The experience lasts a lifetimel 

Join an International team and 
I I travel to remote regions in 

| Aged 18 - 25 ? Co,t * or Gu r i,u 

Work with local people on 
■ I powerful community projects: 

I AdventUrOUS?| ♦ Rainforest Studies 
0 School Construction 
❖ Health Education 

I Motivated? | ♦ **“**«* * Well « 

team valuable new career skills 
In leadership, team-work, 
communication and another 
language. 

Coll NOV? for information! 

telephone 4I6.S04.3170 
web site www.yci.org 

CHALLENGE 

fER NATIONAL 




1-FREE DAY PASS 
TO BE WON. 
COME TO SHATNER 
B-07, 1 st COME, 1 st 
SERVED 



Lot* of SNOW, 
Without alot 
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SKI^ '?*£. 

/M0BNHCH5 Jv «wpt* 



Get your student season pass 
now for only $399* 

‘Why study, when you can ski 
6 mountains "from Oct-June" 
150+ trails/glades, 40+ lifts 
'7ay's new nigh-speed quad", 
night skiing & tons of snow!!! 
For info page 

MATT @ 514-304-5638 
mattsw@hotmail.com 



COT SOMETH INC TO 
PROMOTE OR SELL? 
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CIVE USARINC! 
:RTIS1NC: 398-6790 
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(2 weeks) 



Hotel Oceanic 2000 (4 stars) 

1 Bedroom apartment with 
kitchenette 

Great location on the beach close to 
nightlife 

Transfers and taxes included 
Departures on the 24 th and 25 ,h 
December 1999 

From $1299 (quad occ.) 

Dominican Republic (2 weeks) 

ALL-INCLUSIVE Palma-Caribe Hotel 

3 meals per day 
OPEN BAR 

Sports Activities 
On the Beach 

Transfers and taxes included 
Departures on the 27th December 

From $1329 (quad occ.) 



Non-refundable deposit of $300 per person required 
immediately. 

Full payment is due by 1st October 1999. 

Call Billy (Heritage Westmount) at: (514) 823-1864 

or (450) 625-2219 

Call Sandy at: (514) 741-7477 

‘Package insurance is recommended at an extra $97.24 
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3702 St-Laurent 



Rum & CoKe 

2 for $5.50 

gin & Tonic 

2 for $6.00 



SHOOters $2.50 each or 5 for $10.00 
Tequila • Whiskey ' Reach schnapps 
kamikaze * wind ex • juicy Pussy 

jageimeister 



'joldschlager 



3702-3704 boul. St-Laurent 844-6211 



Provides more baked goods to staff than 
any other organization on campus. 

SPIRIT OF THE WEST 

NEWÇD 

SPIRIT OF THE WEST 

ill® ÉilMIIÜ 










P0U • B»nq 



IN STORES NOW ! 

^T hu'McG ill Dally has 3 Spirit of the West CD's to give 
|H away. 1" come, l' 1 served. Shatner B-07 

WHO SAYS THERE ARE NO 
FREE LUNCHES! 

WE INVITE YOU TO A 

SPECIAL STUDENTS SUNDAY, SEPTEMBER 19, 1999 
1 1 A.M. FOLLOWED BY AN INFORMAL LUNCH 
-SEE YOU THERE! 






An Evening 
with the Devil 

Disciples of Satan not quite Evil Enough 



IF YOU ARE LOOKING FORA FRIENDLY 
CHURCH COMMUNITY WHILE AT 
UNIVERSITY OR COLLEGE, WHY NOT 
CONSIDER US? WE’RE THE 
PRESBYTERIAN CHURCH OF ST. ANDREW 
AND ST. PAUL, LOCATED ON 
SHERBROOKE ST. AT BISHOP. JOIN US ON 
FRIDAY EVENINGS AT 7:30 P.M. FOR OUR 
COLLEGES AND CAREERS PROGRAM. 



THE CHURCH OF ST. ANDREW AND ST. PAUL 
3415 Rcdpatli Street, Montreal, Quebec 113G 2G2 
(514)842-3431 



By Joshua Beitel 

A t first glance, you wouldn't think that 
Barfly (4062 St. Laurent) would be a 
good venue for a |ioetry reading, and 
you’d be right. Boasting a dingy interior 
and a host of perpetually drunken regu- 
lars. it's the |vrfect place to shoot some 
[tool and have a beer or twelve, but not to 
listen to cynical, dark, angst-ridden s|X)ken 
word. 

Nonetheless, this past Friday night. 
Barfly was the setting for the most recent 
edition of The Devil's Voice, a melange of 
performances by sjioken word and musical 
artists organized by piets Thotn Harris and 
Iz Cox. 

The evening got off to an appropriate 
start with the duo Shine 
Like Stars perfonning a wprs 
short, unremarkable set. j 

Consisting of guitar and 
keyboard, and backed hv a fc 

seemingly uncontrollable 4 

drum machine, Shine • .. 

Like Stars was subscribing 

to the britpop notion that 

any more than three jCjT. " 

chords in the same song S. j_A(jf 

would Ik* overkill. The f^VTUl 

lyrics were equally vain, ** 111' 

with such tender offerings ^ 

as "If you were a lollipop TIL 

you'd lie my favorite fia- 

vor." When they put away THc It 

the drum machine to do a I 

Buck Owen cover, though, 

they showed a certain 

runount of musical talent, 

pulling off the simple liar rlNu J j 

monies with relative ease. I 

Host Thoth then took I SMs* 

the stage, with Shine Like 
Stars remaining to provide f f*n \ 
"incidental music," which I- 

unfortunately sounded ^ ow 

more like accidental CJit> I 
music. Thoth hardly made iujgy| 
a dent in the uninterested w*ru CY 
crowd with his poetry and 
quickly ceded the spotlight 
to co-host Cox. 

Cox started out well iCAj 

enough, beckoning to the 
musicians “Can we stop 

the music just for one see- thothhx 1 

ond." But she was also “ 

unable to sustain the 
interest of the packed house at Barfly, 
despite reading what she described as a 
rare poem on love. Lines like "Our love was 
eyes cascading across the Amazon skies" 
were met with grunts of approval from the 
half-conscious drunk guy sitting next to 
me, and collided with the many undis- 
turbed conversations still going on in the 



Fortunately, the two (rest acts were yet 
to come. After a couple of oyien mike per- 
former;, Tiger Wang, Dan Mckell's latest 
incarnation, hopped on stage. Goofy and 
entertaining as always, Tiger started off hy 
announcing to the audience, “I’m not 
going to sit around waiting to finish songs, 
I'm just going to play them before they're 
done." Strumming madly and belting out 
melodious harmonica and kazoo solos, 
Tiger charmed the crowd with ly rics like "I 
won't dance/1 ain't got the stanct/No baby 
I ain't got the pants." Clearly, what the 
audience wanted all along was a little 
humour and a little less seriousness, and 
no one that night took themselves less seri- 



the difficulties lie experienced as a child 
being a Lutheran. After extolling the virtues 
of animism and religious drug use in 
ancient times, Brown explained that today's 
government "wants you to lie stoned all the 
time." The government, or "The Man” as 
he called it, using wild finger quotations, 
likes drugs and, more importantly, drug 
dealers: "The Man likes it when you’re 
fried." The crowd lapped up Jake's comical 
blend of conspiracy theories, cold hard 
facts, and blatant lies, making him the 
most appreciated performer of the evening. 

Unfortunately, those who followed 
Tiger and Jake could not keep up the same 
pace, and the audience quickly reverted 
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WE WILL PUSH YDUR 
BUTTONS! 




WHAT YOU HEAR WILL 
BE SHOCKING/ 
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WE WILL SEE YOU. 
SEPT EMBER^O/IS 99 , B^3QJI 
AT BARFLY40&24 STLAURS' 



ouslv than Tiger Wang. 

Next up was Jake Brown, asked by 
Thoth to lecture on the history of drugs. 
After confessing to having taken some heat 
for not Iving factual enough in previous 
lectures, Jake promised that "Everything I 
say will be facts from now on, except those 
that are obviously not." lie went on to 
lament about his Finnish background and 



hack to indifference. Though some of the 
blame can surely lie laid on the venue, the 
spoken word that night was definitely lack- 
ing. The piets ranged from a |toor man's 
Janeanc Garofalo to a poor man's Sylvia 
Hath, and had it not I teen for the respite 
provided by Tiger Wang and Jake Brown, 
even the drunken regulars would have 
taken notice. 









WORDPROCESSING/TYPING 



classifieds 

lAds may bo placed through the Daily Business 
I Office. Room B-07, University Centre. 9h00- 
1 1 4 hOO Deadline is 14h00. two working days 
Iprior to publication. McGill Students & Staff 

■ (with valid ID) $4.75 per day. 3 or more consec- 
lutive days. $4.25 per day. General Public: 
I $6.00 per day. or $5.00 per day for 3 or more 
Iconsecutive days. Extra charges may apply. 
I prices include applicable GST or PST. Full pay- 
I ment should accompany your advertising order 
land may be made in cash or by personal cheque 
I (for amounts over $20 only). For more informa- 
Ition. please visit our office or call 398-6790. WE 
ICANNOT TAKE CLASSIFIED ADS OVER THE 

■ PHONE PLEASE CHECK YOUR AD CAREFULLY 

■ WHEN IT APPEARS IN THE PAPER. The Daily, 

■ assumes no financial responsibility for errors, or | 

■ damages due to errors. Ad will re appear free of 
I charge upon request if information is incorrect 
I due to our error. The Daily reserves the right not 
Ito print any classified ad. 



H E L P W A N T E 



INTERNET CO. SEEKS Customer Service 
Reps. (F/T, P/T, days, nights, W/E). Some 
computer experience necessary. Please tax 
resume to (514) 849 4244. 



Master School of 
Bartending 

Bartending and table service courses. 
Student rebate, placement program. 849- 
2828, www.Bartending.com 



Adult conversation providers wanted for 
erotic phone service. Pleasant masculine 
sounding voices needed. 18* Work from 
home. Flexible hours. Call Kate at 514-483- 
6374 




LESSONS/COURSES 



Come and practice your French with franco- 
phones. Bilingual Club. Half and half (450) 
465-9128. 



Modem Dance Classes - Beginning/intermed. 
Tu and Th 5:45 • 7:15 starting Sept. 14. Live 
music. FREE TRIAL CUSSES SEPT 16. 
372 SteCath W. #303. 279-6208. 



m 

I 



Travel-Teach English. 

5 day/40 hr OTT. Oct 13-17. TESOL 
teacher cert, course (or by corresp.) 1000's 
of jobs available. NOW. Free Info pack, toll 
free 1-888-270-2941. 






Mad Science Instructors 
Needed! 

Now hiring! Work with elementary school 
children. Work on topics such as lasers, fire- 
works, special effects and much more! Must 
have a car, experience with children and 
chemistry knowledge. Call now (or interview. 
$2D$30 Hr. 344-6691. 



For tale. Canon BJC4000 Colour Bubble Jet 
Printer. Best offer. Extra cartridges included. 
Call 398*790. 



For tale, Sony portable phone. Brand new, 
never used. 398*790. $75 or best offer. 



For tale. Apple ImageWriter/StyleWriter. 
Come to B07. Daily will take best otter. 398- 
6790. 



For tale. Wooden bookcase (12"x36"x48"), 
Desk (28 “ x 39") and a single hide-a bed 
(autumn floral design) best price. Call Rachel 
738-5189. 



Suzuki Swift 1993, 156k km, 4-Door sedan 
style, 5 speed, 4 extra winter tires & rims, 
good mechnaics, A/C, security system, 
$3000, 484-3052. 

itrsiii $ 

wants you! Come to Shatner B-03 



PATRONIZE OUR 
ADVERTISERS 




COME BY SHATNER B-07 ON 
THURSDAY FOR YOUR 

FREE DOUBLE PASS! 

WE ONLY HAVE 40, SO FIBST 
COME, FIRST SERVED! 
MCGILL m REQUIRED. 



Looking for musicians into Guns N Roses, 
Zeppelin, Aerosmith etc... For Jammin'. 
Attitude over expertise. Call Nick ® 287-7323. 



U S I 



bay couple, looking lor a roomate Ste- 
Catherine coin St-Mathieu. Nice and calm 
place 360$ all inlucded. Ask for Dennis 
935-5697. 



HOTEL CENTRE-VILLE 1 

large rooms 
entirely equipped 
fridge provided 
starting at $450/month 

843-2483 



Turn back the 
clock... 






From The Archives 
Mondays in the 

lOTÜl^iaUa 



CONTACT LENSES «IMMEDIATE DELIVERY 

(on most prescriptions) 

FROM $80 



ra " visual examination, OHIP accepted 
tr ^‘ glasses in 24 hrs. on most prescriptions 



1 DAY ACUVUE - ACUVUE BIFOCAL 

VISUAL HEALTHCARE EYECARE IHSURAHCE APPLICABLE 

Goldstein & Goldstein Optometrists 

1 1 02 de Maisonneuve W. (between Peel & Stanley) 

Special consideration given^oMcGilPsiufenls S staff 



Access fafo'TecH 

2029 Metcalfe 

288-6000 

• Across the street from McGill 

• Serving McGill for 10 years 
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TOSHIBA 

IEM. 



COMPAQ. 

Microsoft 






"'.Z', ^ Don't let a day slip by without reading 

tr.ata lot ycu / 

the advertisements.' / 




La Rue des Femmes 

A unman’* vhcltcr Imtkiny (nr unmcit 
volunteer* :•» Ivclp in the Liuheii, help 
utili .ulveiiMiij!. .m. I i.ilk unit oilier 






MERCEDES FIVE AND DIME 



IN STORES NOW! 
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MUSIC 



» 




HAS 6 COPIES OF 
THE NEW 

Dffl ® 1 i T 

CD 

COME BY SHATNER 
B-07 FOR YOURS. 

MCGILL ID REQUIRED. 

FRIST COME FIRST SERVED. 
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GOLDMAN, SACHS & CO. 



The ring pull. 



It's convenient. It's efficient. 
And it's simply brilliant. 




Want to learn more about a career that fosters this kind of thinking? 
Consider this an open invitation for open minds. 



Tuesday, September 21, 1999 
Firmwide Information Session 



4:30 - 6:30 pm 
3450 Me Tavish St. 
Faculty Club, Ballroom 



Goldman Sachs is a leading international 
investment banking and securities firm, 
providing a full range of investment and 
financing services to corporations, governments, 
institutions and individuals worldwide. 



• Casual Attire 



Our philosophy, "Minds. Wide Open."™ 
emphasizes our open collaborative atmosphere 
wherein ideas are shared and innovative 
thinking is encouraged. We believe that our 
teamwork culture affords opportunities for all 
individuals to have an important impact on the 
building of our businesses and their success. 



Consider becoming a member of our team. 



oldman 

actis 



Minds. Wide Open: 

www.gs.com 



sm 



Goldman Sachs, an equal opportunity employer, does not discriminate in employment on any basis that is prohibited by federal, state or local law 



48453 




